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ABSTRACT: In literature Allegory is a
symbolic narrative that serves as a veil for the deeper
meanings that lies beneath the surface meanings. Fable
is its distinguish form which describe the story with a
moral lesson by nonhuman characters, if a story deals
with the animals or other natural objects who behave
like the humans, it’s an ¢ Allegory, Fable’’. The
characters in a Fable are not usually individual
personalities, but rather embody moral qualities and
other entities .Allegory is closely related to parables,
fables, and metaphor but it differs from each other in
complexity , length and treatment. When a story or
figure contains a meaning that is parallel , additional, or
clearly distinct from the literal meaning it’s an Allegory.
Asope is the most important and prominent figure in
world literature by his Fables. From ancient age Fables
were travelling with human history but Asope
transformed the short and meaningful tales in the form
of art and used nature and nonhuman characters as
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Attribution (CC BY) subjects of dual meaning to describe social and human

license situations. These Fables reflects collective human
situations and attitudes. These Fables are the common
heritage of humanity so as other literary cultures and
traditions Urdu language and literature is also benefited
by Asope’s Allegories .In this article, Allegory and
Asope’s Allegories have been discussed specifically so
that its literary status and value could be reveal and
clarified.

KEYWORDS: Allegory, symbolic narrative, fables,

parables, metaphor, Asope, nonhuman characters,
common heritage, urdu literature, dual meanings..
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Allegory is a story, poem or picture that
can be interpreted to reveal a hidden

meaning , typically a moral or political
one®

e Ut S U &

As a literary device or artistic form , an
Allegory is a narrative or visual
representation in which a character, place
or event can be interpreted to represent a
meaning with moral or political
significance. Authors have used allegory
throughout history in all forms of art to
illustrate or convey complex ideas and
concepts in ways that are comprehensible
or striking to its viewers, readers,
listeners®
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Parables and fables are actually short
allegories.The main difference between
Parable and fables are actually short
allegories. The main difference between
parables and fables is that the main
characters of parables tend to be humans,

while fables feature animals, plants and
(IDin animated objects
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Parable and fable both are simple and
short form of naive allegory. Difference
is that fables are usually described by a
tale related to '"animals", who are
personified and behave as though they
are ~ Humans. The device of
personification is also expanded to trees
winds, streams, stones and other natural ,
objects. The earliest of these tales also
included humans and Gods as Characters,
but fables be inclined to centralized on
animating the inanimate. A hallmark that
segregate the fable from customary
folklore which it approximate, is that a
moral, a rule of behaviour entwine into
the story. Fables teach a general principal
of conduct by dispense of a particular
example of behaviour, in consequence to
elucidate the "Moral" that " people who
rush into things without using judgment
run into peculiar and unpredicted

IDdanger

e P esla a1 AT S5 5

Parable do not scrutinize social system
indeterminately as they remind the
listener of his beliefs. The moral and
spiritual tenacity of form come across
memory instead of critical capability. The
audience hearing the parable is presume
to share a general truth but perhaps to
have set it alongside or unremembered it.
The rhetorical appeal of a parable is
undeviating primarily towards an elite, in
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that a final cover of its truth is known
only to an inner coterie, though simple its
description may appear on the surface (a
number of Parables that "Christ" used for
teaching, for example, conveyed
metaphorically the meaning of the
13 elusive "concept kingdom of Heaven"

< AAS A Gt S o E e S S

/l}‘m:,/}'idiﬁ’ﬂ Juzmdw [}Lﬁt 41510}5@/7%)/‘%@1)513;{&){wa
Jl/:;u:b.aﬂJ}Jir}}zqﬂ;ﬁja?})c&j%/@ﬂgio)?fﬁ’_ktip&ﬂ}(&/’j
L?mc/u%ﬁ;z &ﬁﬂf,@g»edg-q/dt/&&%iﬂ&w Jtaf/“-ﬁ‘/n
uﬁj/“.fﬂt”[jw/Luizm(ﬁﬂ‘}iaéﬁw-uﬁ}d&&(i@,/)5!;&"";{;);%
Wb (5 S A L il et e By L G s L & Kt
fféarz(k”d*”’r_,;mu:'@n%ﬁ-&.%gomfwygziy Jwl St s S
< K5 S 600205 5 ot ssss g Ut s Lyl ™ S 23 ST Lol 2
LZ&L?.’UU:(}"’)Jj/}’(jl.)b‘/’«).’.t(}’ﬁ/.’lwy)k/ﬁ;ﬁ}{,/ﬂyéﬂ@!ﬂﬁfw?ﬂl
e Glned £l GE LU A F BVl Sy feis KK L gt -
Gt e A Lol A NL i G 2 ijaafi»u(dﬁﬁ;ljf.g/n;ljf
dzu?"u/f’;‘j“u(wﬁ}uﬁﬂuéd&%y@mu?mmutggeufénm‘au&’ru
U e FEGLS i IS 2 Se 6
KT T s e o f 5 B S e i3 2 S Ns IS
et F gy § s 55 525 S 28 S " N1 B e UL
a}éij‘j‘ﬁuy‘}wgé/;(wme%zf)u?‘ffu‘f(t:wfm;m
L(Ku} ’ La“tﬁ'u,uz,»fm{é"&lmfz-ﬁivd“wiL&(tﬁ'mué/f;u'%"
Ll S een Li S Lo JF et c (LAL 12 S)0i o
7 $Ssg Bt s g SN S 1ol S £ I8y
ugicjl{{::_,!“i£L//)/:(c‘:i/’%!j.t‘&.¢ur)/}!&@blfd/c«y‘gﬁa,!r(f?:«y‘
o U5 65 1 Pt s P 1o ko S S S st AAES
¢UJ¢MI9@/;¢gyu&tgéﬁ,y’msz{mw::,jv';mgLﬁjﬁﬁ”'%l

185

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/

202502t 120083 4e) ,,//au””( (S
duuﬂm’wdwom«/ yys 41,4/115!i/c;wt’:é/ou’lrfkgﬂfu:’/ﬂdt
(o rttet Flbre r LI d A LAY Bt Loy S5 A6 £ o
Ay ik uﬁgﬂhm.mi.»,%:n/’/‘f",m,yL;,Lémuf’guu’muﬁ’@ S
U T o LGl nln P Qtgor Lt Ut Ler o Ll
-Laoxjui‘_,;uflp(tt{m sl LT

‘Lmt}?cu;h}uflKufyfg!u%‘at'bwf‘u/& J"{Mr_w%:/u}’ /”.«/l"
W ABEE s ttmsy e 3230y r st S U S ot S22 5 G Qs
ufmguw/,/f&uﬁutgﬁﬁ-é&/dtgd»//u)limugémanL/&i
o et M 3 L1 U o S ety B U e bt 1 S 2 oy
Uil sl U GO uggfdﬁg;u:/'/&tg_w/u‘f(ﬁmt/d;lf;lu/
u:o’u',mgt,gn_;mngjLﬁ-fﬂuﬁ@dk/nz?uﬁuip/@L@;«:T;«:T
M U D f Al P b e S e ol e
L.Lg»tg/,uw»’nuﬁ’ﬂuﬁautﬁ'ﬁguljb{,’guﬂf‘;dagﬂ J.’,yzwgfuﬁ&
Sl SUi—bob sz L L300 sts p S T e e B3 S

_wuu’;,S/Vgum/@r_LﬂiQ;lu&‘w@tf,;,ycabwcuf;&‘tuuzéu:’«’r

ﬂtc.,'wafdrf-u:f&fuicfﬁidffuiuwmﬁ“’“uyt{r&’ P S
Imuy.d}KJ!;w!Jff/,a!ﬂ;?ufdff%&%@ﬁqélzéwaauy@Uélwﬁ}
e e PSIO 3 wne M o fF m Ch
/519;,@11&!&(7!.,@deffwjéan“;/ag‘;Ltiéujwf'ﬁdfﬁguf}@
wiﬂﬁwé/’béij%uz;/j‘?ufnﬁfwdﬂu:"JZ//’»ugcfﬁJuuﬂ?uL‘ﬁ//’l?’/”
o Ut LIS - U GBI = G 2" Qa0 Ut U2 S 1
b o $obon Syl G F S5 T i e Ll S e e
G Eif o sy Lt " ol 15" o b S LS S8 S
SAQUF st S8 A SIS S et Fao 115 45 = B GF U5
S PRE G e bn 381 BT K N 1D S A =
s &L LW 2 e SESUndBIie Lt ou & Siie s §F

186

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/

202502t 120083 4e) ,,//au””( (S

& u"ummuu.u/f/é.mdu e ol o LU AL tszr
LA s stg JEt o 2 AF 15 duau‘/J_‘;%/;(:wai-‘agf(/yw
Ji&‘;u/uy. U b9l w,%go)aw EREY YIS S N J)L?mm Jbz uﬁf
,_wuﬁ”&;uﬁ;mijc’j"t{u*?g?z_i.»d{”;;dug(&wJuw,ﬁwy{!{agé
3012 Ut L0580 2 1 st o S 31 o s B F O
ek Ll -a- G i ety e Qord 5 2t Grar Sumn)
W ELLLI v Endbedds gt LU I
Lu?ffnqég.éd,‘f;ﬁ4uﬂﬂlQ;ufzcuf"dé;"wélk@qé@wug
/5!‘4t'lgyﬁré"ﬂtﬁvg}('4&d/duﬂfﬁmJfl/j:-di)nc,/jCli!/f;g/jlg/b/’/oﬁ’u
u@’u J/!;/(&Ul/jlgufJ?‘g(}/;ﬁJ:’fbﬁ/?u)/lL})!fﬂb‘at'lgp,y/dé?/uju
e o SO A A Lo 15 361 ie W S 1l s o G812 S
Sore fLn e Al G rmml g Hiatnd Fyud s St
FE GBI, T e S P S o8 LS Arsnr S 2ok AP NS
w62 S e Qe dC b aot Lo B E st et Msdi
st b e Gode® et WO Ut e o s

w’V’LLm/z_/uu’(Z,/ defw&n&%&.l;iL/(Kfvi/d/ﬂm/,ﬁ.uﬁfJ
e UL ST e SO S los 5w U il L
A6 S tmrah e P QUi 20O G e T 53 a2 G
e Lin el s F e Tn SN j8 o S e IS FU
G2 B30 T2 e T LS Lot L et LUy
el d/b'«’LLC'{(LJ’?(UE%&%JM)I%LJ%J!J}"Lt'l)f// SRR
Wi SR ASE NP NSt S e iz e 3 o L5
éiu!woﬂﬁu@g}’!@LﬁltfﬁJQKLg@;uuﬁuj’?ﬁéﬁian&ké
I 2" S A Q061" S 6 A0 - L st S G
o St G e o/ E Eandbr et e o 3
93@6’4u:&yu’J"_;rzu"_,eu:/"t':w3/uffju’gé//‘¢8n?;zr:jfjw:w
-@TK&@M’Mu;%@&bﬁtzjvéw;éw%nugg@?gy&fuu)'wrfzf

187

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/

202526 1210/ 3 42 ,,//au'f (S~

JJ/}LJ’C}J'(M’Mu’“gccw)”l/w/)lwu o s e nd
f/@r,-ujz;_m,ﬂg’Jib/_w’»m’.{u;u“& L&)Lcj%/’ul,&/)(f@/&%
S UF e te 1L S 7 epm Lo tzsh I by 5 A=
‘Lgnﬁn@oﬁfﬁ;m%rn w!KJGE:‘//,?‘;K/,:H:»U?.f_,&.tab;:/@/"
.,4}27_1Lﬂflp;ﬁ{qé_ﬂc;lﬁJ;i?y:fugz_/u“‘f/u@ K slens Ut LI
-Gl § e 1w m s K6 £ e FUdunl oAl s 3 S L
e BT i e POP Lf D Loei 1 Bba S e U863y
SPGB L s e By v e 1S 363 £
2ec b S f st b S L Do 1St ol s ne ) 4dd S
uu@”é%fu&)uﬁu,%uiuugg/ﬂ-‘gmgfuﬁmué;i9b;fwfé L sy
Ao d Lo SUdig s fe (et S0l Lo e
SIS S U S E Lo s S8 2 S gosr ¥ LJUJU@“;&/M:%W/»
AN b S F S0 2 S e deen FLJASIF Vs el L
.{!éLufr@Uﬂwy-‘gm//méKfa._,..a)wé,lu"/';f_‘gt“zwz&g&m
S S I U0t o GBI sl s e S U TS A
S S MUt S s e JE 32 Gl sl 3Gl ms— e s T T 1 S0 S
Flesn b §f S e ALy < Esed iz VAT Py
SU oS e P Utes S omee B6esn Sl el e UFP s A3 Gl S UE
e b ML s 3 s L2 ree bW G P St S SIS &Lz
154t 2067 S U dosnsbl S e s ot s Zudie U § oy
7,;%1_9Q7;uy&“";‘)u,)unu/‘l/vur‘&uﬂ,L/6;6(,;!»/1_9(1/4(_))!?&»
S-S elon S5 I T e i at A & e G U Ut S
G";m’ﬁKth'&u/,Knu,bAuté4/d/&5 u(.;m/,tcfég_}:&‘?a/fwﬁ?ﬂugé
G UL 2

‘chgiufldﬁ’-
(FE S F ez (T2

188

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/

;2025@3@4‘(2:5/%3&)“77.;5L}z’;”dhz
L}/é’jwi.ﬂ(:})ﬁ?)_

oSt e Siso Tl 5808

e & KUML S LBG s

WM S e b S b SUs g 2 LS sl ef L1 0 5
(U S nG Ut tebr Pouml S5 S8 2 A LW v U e
J;ffjl,/g:,’J_ué’;ﬁ_t}ﬂjuﬁ&?/d/(mu/?;,/ga._w.flﬂ%iq/g«,U’.‘_{l
St Sui L S P s S AL L 5§ S frdniTon s
uT/ui‘JLC;""JL/(rmy’nf}/.lya%;u(d/gq_u(mfjut‘g_mJumtg,u"ﬂui'
LUJ}EL!Lu;,?;ﬁr&;),&/?%gfgé:Ufiﬁ//ﬁdbgcd/ffuﬂd}/Jaﬁli"_l}g
uf/ﬁd/;fuﬁf{‘;/ﬁtpJtt?J.ﬂ/i'cu‘;/zrmnu;;'w/;u;fzrufgfan
Jdb.lg‘gﬁ!LL!iLo;]d“Ué!Ju,{'d/‘tdé?ﬂg&/ﬂ‘t‘/uﬁ;/ﬁgfu’!uﬂ'{cﬁ:t’/
Ld;(;{u,uﬂjt%ﬂ&mJ/,:ﬂLnL/CJuL‘"Ju‘ffuﬁ%;&uw4d/ggﬁf‘ynuﬁ

_‘L&;rtg’u_j‘jt/'

I A E S 5 F U6 2 S0 S UF ST a5 A S
o L G L S e §y P s
I Sl AT KA e S 2B Mg el N AE
‘";/mdy "l G P L g sl S $ " K
AT A "uv}”/m/ imt/ "J“‘;dw’mwf" "uKLu’mlu'//"c"drjmzsts"
mmwf‘ 1 silod " LS st " S I L S
2" "lw//;i - "lw/gu’!/;lul/‘/" " ’71}’)L/""'JJV/}1ut/‘/’"”&/}’gjs"",./b’{
k" g G e EN K e af S e e SO F
MTEGAT e JE S Gt Fo 7 o S " 56 225 o | 2 :"gyﬂj,w"‘wﬂ':"&,l
Mo L E e IS o "OE S st s s T
sy " "C@Lmy’f "uufd/ﬁmij' "4 KU1l ok "2 LauimJ' "/mul,/
dr’ﬁd’jiut/ »JIJ{U oA dr’“,&‘lgluw@wd" iu}!/l/u":" &
/;}?,ug%zmt:«/t{uywJ:”’m‘a,,t./ded’qé-uzd//;wd'yutgb/

189

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/

202526 1210/ 3 42 ,,//au"’/( (S~

K54 J"’fu“,,wwftuﬁ,ﬂ 5 l,/“u’/-ié//l,wb«/!;;!/lx/b:/”d_)._»’;d_
531 SO I 1 P Kb e U7 S 16T ok
=l uj/iu’l -‘Luj:/ﬂl/)ﬁgc—dfl} J.;/nu ORIy Jg;_g;&ﬂlﬂ 4)1'&)!;1 e
SoPu A3 @M!;&UIJ‘! %Lu’?_‘aﬂuw Jd/tﬁdf'?;fﬁ 8] qug)»/iuﬁdﬁ
ISy VAT

=l JI2a S 1P

270-260 s 1964es1E s s N F i FB 1
_;J(b'@ﬁL!z:;«bW!dz’/ﬁ:j&tr"Allos and Allegorevein" .2
https://www.oed.com<"dfy$’f@!5/%l" 3

hitps:/ /wwrw.wikipedia.org"L i s" 4
-szgfwzooouz:‘ﬂ/?uw?z,:ﬁytm;:f“”u).mgzgy@’uw/d; 5
DTS f i 6

45199201 357 1o S I a1 o F s LT
-35&;1961‘;’1»“‘;5..{(3 e BIBIShe e 8
119560l T Nem gy 00 A sl AE 9
55199235 e S5 S a1 B 10

be b”

https://www.writersdigest.comr".uflu/ "l

https://www.britanica.com:"K«“’B’/,.L.&ré LM 12

https://www.britanica.com:"QB’/,L&J@UI" 13
_14f 1 987‘(5}{1»/@;4/“!:;‘f»g‘ufw;dj-’uﬂmuf;gug? 14

References:

1. Jain, Dr. Gyan Chand. Tahreerain. Lucknow: Dara-e-Farogh-e-Urdu,
1964, pp. 269-270.
2. "Allos and Allegorevein”, from English terminology, used in literary

analysis.

190

httpsi//tahqeeqotajzia.com/



https://tahqeeqotajzia.com/
https://www.oed.com/
https://www.wikipedia.org/
https://www.writersdigest.com/
https://www.britanica.com/
https://www.britanica.com/

2025026t g Q3 Ae) 2 F 327 S,

3. Oxford English Dictionary, https:/ /www.oed.com

4. Wikipedia, https:/ / www.wikipedia.org

5. The Columbia Encyclopedia, Vol. 08, 6th Edition. Visible Ink Press, June
2000, p. 52.

6. Jain, Dr. Gyan Chand. Tahreerain,p.27.

7. Chambers Encyclopedia, cited in: Azmi, Manzar. Urdu Mein Tamseel
Nigari. Delhi: Anjuman Taraqqi Urdu, 1992, p. 45.

8. Sandeelvi, Salam. Adabi Isharay. Naseem Book Depot, Lucknow, 1961,
p- 35.

9. Masih al-Zaman. Adabi Ziney. Asrar Karimi Press, Allahabad, India,
1956,p. 111.

10. Azmi, Manzar. Urdu Mein Tamseel Nigari ki Riwayat. Delhi: Anjuman
Taraqqi Urdu, 1992, p. 55.

11. Writer’s Digest, https:/ / www.writersdigest.com

12. Encyclopedia Britannica, https: / | www britanica.com

13. Encyclopedia Britannica, https: / | www britanica.com

14. Jain, Gyan Chand. Urdu Ki Nasri Dastanain. Lucknow: Uttar Pradesh
Urdu Academy, 1987, p. 14.

Bibliography
Azmi, Manzar. Urdu Mein Tamseel Nigari ki Riwayat. Delhi: Anjuman Taraqqi
Urdu, 1992.
Chambers Encyclopedia. Cited in Manzar Azmi, Urdu Mein Tamseel Nigari.
Delhi: Anjuman Taraqqi Urdu, 1992.
Columbia Encyclopedia. Vol. 08, 6th ed., Visible Ink Press, June 2000.

Encyclopedia Britannica. https: / | www britanica.com

Jain, Gyan Chand. 7ahreerain. Lucknow: Dara-e-Farogh-e-Urdu, 1964.

191

httpsi/ / tahqeeqotajzia.com/



https://tahqeeqotajzia.com/
https://www.oed.com/
https://www.wikipedia.org/
https://www.writersdigest.com/
https://www.britanica.com/
https://www.britanica.com/
https://www.britanica.com/

2025026t g Q3 Ae) 2 F 327 S,
Jain, Gyan Chand. Urdu Ki Nasri Dastanain. Lucknow: Uttar Pradesh Urdu
Academy, 1987.

Masil’_l al-Zaman. Adabi Ziney. Allahabad: Asrar Karimi Press, 1956.

Oxford English Dictionary. https: / | www.oed.com

Sandeelvi, Salam. Adabi Isharay. Lucknow: Naseem Book Depot, 1961.
Wikipedia. https:/ | www.wikipedia.org

Writer s Digest. https:/ / www.writersdigest.com

192
httpsi/ / tahqeeqotajzia.com/



https://tahqeeqotajzia.com/
https://www.oed.com/
https://www.wikipedia.org/
https://www.writersdigest.com/

