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ABSTRACT: Faiz Ahmed Faiz is such a literary

figure on whom not only critics and researchers
associated with Urdu and English literature in India and
Pakistan have written, but also foreign writers and
Orientalists have contributed significantly. A significant
number of American, British, Russian, French,
Japanese, and Australian Orientalists have also played a
vital role in understanding and interpreting Faiz. In
1993, Estelle Dryland authored a critical book in which
he examined various aspects of social realism in Faiz's
work. Among American Orientalists, Carlo Coppola, A
Sean Pue, Jennifer Dubrow, Naomi Lazard, and Peter
Manuel have written papers on Faiz. British Orientalists
who have written about him include Ralph Russell,
David Matthews, Christopher Shackle, and Victor
Kiernan, all of whom are significant names. Among
Russian Orientalists, Ludmela Vessliva authored a book
in Russian in 2002 analyzing Faiz’s personality and
poetry. Other Russian scholars who contributed include
Alexey Surkov, Mariam Selganik, Anna Suvorda, and
Yuri Kornilov. Among French Orientalists, Denis
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Matringe is a notable name. Most of these Orientalists
have focused on the analysis and interpretation of Faiz's
poetry. However, some have also acted as translators
and commentators. Some began their engagement with
Faiz by translating his work and later moved toward
critical analysis. A few have even written memoirs
reflecting their personal experiences with Faiz or his
poetry. In this research paper, a critical review will be
undertaken of the books and articles written by these
Orientalists on Faiz..

KEYWORDS:Orientalists, Faiz Ahmad Faiz,
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