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Abstract: Mikhail Bakhtin emerges as a literary
critic in Russian formalism. He has different
concepts of seeing literature than other formalists,
including carnival, heteroglossia, deglossia,
polyphonic and chronotope. These concepts are
related to Marxist thought. If seen, they are purely
related to society. If the literature is evaluated based
on them, there are many factors that challenge the
power system and help in the development of
democracy.In this article, effort is made to analyse
the above mentioned concepts of Mikhail Bakhtin.
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To do justice to Medvedevis originality as a "

thinher one needs to approach this radical

difference from the perspective of genre.

Medvedevis the formal method deserves praise as

the earliest systematic statement of genre theory

from within the baktin circle."(2)
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Thus Carnival is the people’s second life, "

organized on the basis of laughter. It is a festive
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life. Festivity is a peculiar guality of all comic
rituls and spectacles of the middle ages."(3)
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Once it exters the novel heteroglossia does not "

simply consist of a neutral series of different
languages; these languages are bound to conflict at
the very least with the author’s language with each
other, and with any surrounding languages which
do not necessarily appear in the text. It they
another’s speech in another’s language (on 326),
expressing the author’s intentions but in a refrected

way."(4)
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Double voicedness of course, is anidea central to "
Bakhtin. In many respects. I would number the
Filostrato among the forerunners of Bakhtin
conception of the novel. It does not present,
however an artistic image of language’s diglossia

so much as it inscribes rhetoric’s ability to

destablilizete monologic."(5)
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As suggested earlier, polyphonic writing makes "

an important change in the position of the auther.

In a poly—-phonic text the author gives up the type

of control exercised in monologic works and

attempts to creat several consciousnesses that will

be truly independent of the author’s and interact

with genuine freedom."(6)
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The intervallic chronotope verves another "

fuction, present long  beforsterne. By

forcgrounding the possibility of viewing action

from two different chronotipic perspectives, it

highlights the fact that cachchronotope is one of

omang possible chronotopes."(7)
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